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Connecting threads of handwork
from the personal to the communal
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Eternal Work
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Handwork is time, and time is central to handwork, not only because of the long
and laborious process of making it but also because most handwork pieces take

us on aride down memory lane, a path that connects us to our past.

Handwork education is a hands-on practice that is often passed over from
generation to generation. Although, it is generally regarded as a personal/private
process, the knowledge at the heart of handwork should be seen from a much
broader social perspective, not the least because throughout history it has linked
people and communities together.

This project explores how handwork knowledge can be extracted from the personal
internal dialog between maker and object and be used as a communicating tool to
create an external dialog, connecting the maker to a community.

Historically, communities have produced handwork, yet my goal was to examine the
possibility of reversing the direction of this process to find out whether handwork
could produce a community, the Schneckenbéander that accumulated during a year of
Handwork-Conversation workshops serve as a colorful testament that indeed it can.

I would like to thank all the wonderful women who participated in the
Handwork-Conversation workshops.

Amanda Fowler, Anne Benza-Madingou, Atara Rosenfelder,

Barbara Thole, Charlotte Pollex, Clarissa Farran, Claudia Stern,

Daphna Saker Massey, Elvira Pflueger, Gila Kaplan, Gili Waldman,

Heike Weber, Julia Schlager, Keren Shalev, Kerstin Skiba, Leah Buckareff,
Maho Horiuchi, Mei Wright, Pascale Profe-Bracht, Pauline Miller,

Petra Kind, Revital Michali, Ulrike Goldenblatt, Zemfira Miodrag.

Special thanks to Gila Kaplan, Johanna Aust, Noa Shuval and Roey Vollman!
Photos: Ariel Reichman
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